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ARG R R I A PR N N R s TS 1 L

ORWAY—"“THE LAND OF THE MIDNIGHT
sun!” A land of crystal clear streams and
fiords, pine trees and mountains' Thus 1s the
prcture that comes to mund when one thinks
of this beautiful Scandanavian land It 1s however, also a
land where an interest in percussion 1s rapidly growing,
where competition for jobs 1s getting stiffer, and most
importantly, where the level of playing and instruction 1s
nising at a fauly fast pace It1s this unknown “picture” of
Norway which concerns us here 1 will attempt to de-
scribe it, albeit in a general way, with the result that the
reader will at least gain a feeling of what has been and is
gomg on here regarding percussive education

In order to do so, we need to take a very quick look
back in time to 1964 or thereabouts to see what percus-
sive life was like then Up unul this period, percussion
teaching was mainly 1n the hands of musicians con-
nected with the local orchestras in Oslo, the Oslo Phil-
harmomc (then known as the Philharmonic Society
Orchestra, that name lasted until 1979) and the Norwe-
gian Opera, and 1in Bergen by those associated with the
Bergen “Harmomen” (since 1987 known as the Bergen
Philharmonic). With the arrival ot Per Enk Thorsen as
prinaipal percussionist in the Oslo Phulharmonic, and of
Paul Haegeland in Bergen, things changed over the years
Each was mstrumental in developing a program in their
respective cities which gradually wurned out students of
sufficient caliber to cairy on the work that they started
into the 1970s, 1980s and now the 1990s

In Oslo, Per Enk Thorsen, solo percussiomst with
the Philharmonic from 1964 through 1987, and currently
a member of the section, is considered by many to be
the “founding father of modern percussion teaching”
due to his work not only with the Philharmonic and his
many recordings of contemporary Norwegian literature,
but also to his years on the faculty of The Norwegian
State Music Academy (known here as Norges
Musikhogskole), and later The East Norway Music Con-
servatory (Ostlandets Musikkonservatorrum) Many of
his former students are carrying on the work he began,
4nd have succeeded him on the faculties of both nstitu-
tions His systematic and thorough approach to teaching
brought organization to the system and was instrumental
in raising standards of both teaching and playing. In
Bergen, Paul Hegeland did somewhat the same with his
work at the Orchestra and the Bergen Music Conservatory
(Vestlandets Musikkonservatorium). In Stavanger,
Trondheim, and in regions further north, percussive
education has developed at a much slower pace, due
mainly to the population distribution, which is centered
in the main cities of Oslo, Bergen and Trondheim. Indeed,
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in Trondheim and the north, 1t 1s sull somewhat 1in an
embryonic form Chrishan M Berg, 1 the newly ap-
pointed solo percussionist with the Oslo Philharmonic
He cites the lack of a sufficient student enrollment at the
local conservatory as a major barrier to growth in this
area. During his time in the Trondheim Symphony, there
were at most two or three percussion students at the
music conservatory there

The best way to enable the reader to understand
what percussive hife, especially in an educational sense,
is like 1n Norway today would be to follow a “typical”
student’s course of instruction from youth to college and
career opportunity, As we come to each stage, the au-
thor will describe the type of instrucnion available along
with any method books used

The “typical” percussion student starts out assod-
ated with a school band called 1in Norway “skolekorps”
or “Janitskorps.” Just about every elementary school
(called barneskole) has one, and the band 15 run by the
parents who make up the Board of Directors They hire
the band director and any instrumentdl instructors
needed, which in our case includes a percussion instruc-

oy

The student begins as
an “aspirant,” literally an
aspiring musician, one who is

given instruction, but not
allowed to perform with the
band until bis sRills mature
sufficiently to enable bim to
manage at least the simplest

requirements.
~

tor. At this stage, the nstructor 1s either a very good
student from the conservatory or a young profession.il
just getting started The student begins as an “aspirant,”
literally an aspiring musician, one who 15 given mstruc-
tion, but not allowed to perform with the band untl his
skills mature sufficiently to enable him to muanage at
least the simplest requirements Instruction at this stage
is at its most basic, the student being given a pun ol
sticks and a printed tutor (texn), plus some “Daily Practice
Exercises” usually written by the mstructor The student
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usually works out of these for several weeks or months,
or until he is sufficiently trained to progress to full mem-
bership in the ensemble itself. Age of the players ranges
from 8 years to 15 years, with the older players generally
playing the more complicated instruments. The student
learns basic techniques on bass drum, cymbals with a
little glockenspiel thrown in. Thus equipped, the stu-
dent participates in the events of the band, concerts and
parades looking forward to the “Big Day” for the korps,
the 17th of May, “Syttende Mai,” Norway’s Constitution
Day, in which all of the local skolekorps march in the
famous “Children’s Parade” Every city and town has
their own celebration on that day.

In addition to the weekly practice sessions, the korps
provides semu-annual seminars for the members. These
are usually held on weekends, and are usually an over-
night affair, with instruction on both Saturday and Sun-
day. They involve the whole band, which breaks up into
groups according to instruments. The percussion 1s taken
as a section Instructors for these seminars are either
advanced students from the music conservatory or pro-
fessionals The author has personally conducted several
of these seminars, and can explain from experence the
“goings-on” What 1s involved here are demonstrations
of technique, (everything 1s done 1n group mstruction),
ensemble playing, and going through the music the
band plays regularly The seminars are designed so that
the student will “stretch” him or herself Here is an
example Saturday morning, 9 30-12 00, group techni-
cal instruction covenng specifics on snare drum, bass
drum, cymbals, traps and keyboard instruments. Satur-
day afternoon, 1 30-4 30,more of the same, plus en-
semble training, using the Tom Brown senes Thus teaches
them to listen not only to what they do, but to each
other Sunday morning, 9 30-12 00, group mstruction
with emphasis on music the section has been playing in,
or will play.

Depending on the student’s interest, age and capa-
bility, method books vary The most often used book for
the skolekorps percussion student 1s the “Practical In-
struction in Snare Drum,” by the noted Norwegian com-
poser and percussion pedagogue, Kjell Samkopf The
book comes in two volumes, and 1t 15 quite simple and
direct. The nearest equivalent the Americans have would
be the well used Rubank Elementary Series. As men-
tioned earlier, emphasis on percussion nstruction dur-
ing the skolekorps years is on snare drum with bass
drum and cymbals coming next in prionty Mallets are
next and timpant 1s last to be taught and mastered. Most
korps in the outlying areas include at least glockenspael,
with the larger cities including xylophone, marimba and
chimes However, in the outlying areas, tunable rototoms
are used as umpani substitutes due to the lack of funds
and also of adequate instruction. The larger cities have
gradually rectified this situation since most of the korps
now own their own timpani. However, for the most part
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timpani remains the most difficult of the percussion
instruments for the student to master

Before we move on to the high school level, a note
of explanation is needed concerning the types of
schooling. In America, one has the elementary school
(from grades 1-6), junior high school (grades 7-9) and
high school (grades 10-12). In Norway, the system is
somewhat similar, although starting age for pupils is 7
years. Elementary school, called here “Barneskole,” goes
from grades 1-6; the equivalent of junior high, called
“ungdomskole,” covers grades 7-9 and high school, which
is called “Gymnas,” or “Videregende skole,” covers
grades 10-12.

We now look at percussion life at the high school
level. When the student reaches the age of 15 or there-
abouts, he is finished with skolekorps and ungdomkorps
in general. Although if interested, they can progress to
the amateur adult bands, called “voksnekorps.” If the
student is sufficiently skilled and exhibits musical talent,
he or she might not go to the regular high school, or
“gymnas”, but might apply to and attend “videregende
skole.” This offers most of the regular high school cur-
riculum with the special addition of an expanded cur-
riculum 1n the student’s field of interest, in our case,
music. The school has a “musikklinje,” a music curricu-
lum containing instrumental instruction, theoretical sub-
jects, ear training, music history and ensemble. This
curriculum 1s designed to help students learn more about
music in addition to developing their instrumental skills.
1t also helps them determine their future course of edu-

canon

N OSLO, THERE ARE TWO SUCH SCHOOLS
with music as an emphasis, Manglerud
Videregzende Skole, where the author 1s re-
sponsible for the instruction of percussion;
and Foss Videregaende Skole, where Anders Rgnningen,
umpanust of the Norwegian Opera Orchestra, is in charge
of the program. Since the videregande skole covers the
high school curnculum, the music curnculum is also a
three year affair This brings the student to his or her
18th year and college. Percussion nstruction at this level
1s more 1ntensive than at the elementary level. My own
experience as an instructor at Manglerud Videregaende
skole can provide a pattern for the type of instruction
offered. The first year student receives a more thorough
grounding 1n the rudiments of percusston with emphasis
on snare drum and mallets The emphasis in lessons is
for the students to organize themselves properly through
practice procedures involving rudiments, sight reading
and preparation of pieces for performance.

Many of the first year students have had irregular
instruction at best (mainly involving seminars and
occasional visits from the instructor who didn’t neces-
sarily teach every week). I tend to go over the basics of
each instrument rather thoroughly “from the ground up”




sa to speak To aid the student, the Podemski method
on snare drum provides excellent assistance, as do the
Goldenberg books on snare drum and mallets T also
encourage the students to use the *Stuck Control ' series
on snare drum. This book by G L Stone has proved
imvaluable n the development of the roll and other
rudimments

The first year students are not subjected to any juries
so they are free to concentrate on developing their tech-
mcal and musical skills In both the second and third
year the student 1s expected to play sems-annually be-
fore a jury of music teachers on snare drum, mallets and
umpant We continue to develop tone and technique,
but the emphasis changes to performance Together the
student and teacher choose pieces that will best serve
the student's needs, and the student 1s then put through
his or her paces. They have the opporturuty to “try our”
each pece dunng student concerts This builds therr
confidence and prepares them well for the jury Offi-
clally, the school offers ensemble raiming, a wind and
percussion ensemble one semester, and a jazz ensemble
the next. While there is no specifically planned percus-
~sion ensermble, I try to have several percussion ensemble
sessions a year in addifion to the regular teaching

My colleague over at Foss Videregande skole has
his own method of reaching, but the goals and the basic
methods are the same At this stage, the student has
reached the end of his 3 year course of srudies, and now
must choose the course of s higher educanon This
educanon may be mterrupted by 4 one-year stint in the
mithtary forces, (compulsory for all males of 18 and over),
in which case the student, if sufficiently diligent, may
enter one of the many nulitary bands scattered through-
oul Norway. After lus ane yeur in the military 1s over he
returns to the college scene, subject of course to college
entrance exams and auditions

The serious student should by this point have had a
chance to seek our as many perfornung opportunities as
possible through the adult “janitskorps,” and through
the Norwegian Amateur Symphony Orchestra League
which offers summer and winter semuinars and concerts.
Also available 1s the Norwegian youth Symphony which
meets every summer up in the peaceful villuge of
Elverum Entrance is by application and a small supend
1s offered 1o the successful applicant to help with ruition
and room and board The Youth Symphony rehearses
and trams for 4 series of three or four concerts perform-
ing demanding literature such as Mahler’s “Fifth Sym-
phony,” Stravinsky s “Le Sacre du Pnntemps,” Holst's
“The Planet,” Nielsen's “Fourth Symphony ' and other
such hterature The students are given several days of
intensive structon at the beginning of their season
(usually the month of August) After the week or so of
intensive imstruction, which includes just about all of the
literature 10 be covered during the season, the students
then go into rehearsal and concerts This program, insti-

tuted 1n 1973 by Harry Kvaebek, Leif Jorgensen and
Karsten Andersen has been a nch source of matertal ton
the orchestras in Norway today Rolf Cato Raade, tor

merly tmpanist of the Trondheim Symphony and newly
appointed to the same posiion with the Swedish Racho
Symphony, 1s a graduate of Elverum, as 1s Tom Vissgren,
nmpanist of the Bergen Philharmonic, Runce Martinsen,
solo percussiorust of the Norwegian Opcera and Bjoin
Loken, now on the faculty at East Norw.ay's Music Con-
servatory, to name 4 few

HILE THE YOUTH SYMPHONY IS OPEN
to students of high school age, it 15 usually
high school seniors and college students who
take part As mentioned before, the Norwe
gran Amateur Symphony Orchestra League, with its sen
annual seminars and concert serics, 1s the more usual
route for students to develop their potental
moving on to the college level, one last word concern
g videregande skole Not all students who are tal-
ented and have a desire to try thewr hands at 4 music
curriculum are able 1o get in So what often happens s
thar the student may enroll in a4 normal gymnas (high
school), and also tuke private instruction through the
nearest videregxnde skole us a sort of aspirant He o
she pays extra for a weekly lesson mn order to keep up
his or her percussive abthuies, and at the end of thiec
years may apply to the school for a position in a special
Fourth Class. This class 1s strictly devoted to instrumen
tal music, theoretical and eartraining It 1s a4 course de
signed for those students who have the desire 1o pre-
pare for u college music progiam and are sufficiently
prepared for the one year course The course 1s hterally
a “cram session” with auditions at conservatories and
entrance exams the main goal Entrance to the course 1s
by audition and entrance exam

Let us now assume that the student has successtully
completed hus or her lugh school studies, and has passed
the entrance requirements for 1 music school The mam
schools of opportunity include the Norwegian State Mu-
sic Academy, East Norway Music Conservatory i Oslo,
and the West Norway Music Conservatory in Bergen
There 1s also the Rogaland Music Conservatory n
Stavager, and the Trondelag Conservatory in Trondheim
But due to enrollment and populaton, most of the work
1s done 1n Oslo, Bergen, with some progress in Stavanger

The music courses available to the student are very
stmilar to those in Amenca For example, at the Acad-
emy 1n Oslo there 15 a four year course, with the graduat-
ing student being known as a “kandidat,” which ts simular
to a Bachelor’s program A fifth or sixth year successfully
completed gives the student 4 "Diplom,” the equivalent
of a Master’s degree

The percussion staff of the Norwegian State Music
Academy 1s presently made up of three individuals, Kyell
Samkopf, noted percussionist, composcr and pedagogue,

Betord
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Trygve Wefring, assistant timpanist with the Oslo Phil-
harmonic and for many years percussionist with Norway’s
“New Music” Program; and Rune Martinsen, from the
Norwegian Opera. Kjell Samkopf has the primary re-
sponsibility for keyboard mallet instruction and admin-
istration. Trygve Wefring ieaches timpani and percussion
ensemble and Rune Martinsen concentrates on orchestral
percussion and snare drum The students receive one
hour a week on each main area of percussion which
means up to three hours weekly.

Regarding timpani instruction, the incoming student
has to show some facility with tuning, as well as basic
technique. From that basis, the goal of the students both
at the Academy and Conservatory
1s to improve both tuning and
technique and to instill in them a

throughout the school year. The Oslo ensembles appear
on the series of concerts held at the famed Edward
Munch Museum, as well as at various schools. In addi-
tion, they have been very active in appearnng at the
yearly symposium of the Norwegian Percussion Club.
The students are subject to a jury exam semi-annu-
ally from the second year on and are expected to give a
recital, especially if they participate in the “Diplom”
program. They can choose the program and some choose
to perform a solo work with the orchestra
From then on 1t 1s every man for himself in the
increasingly competitive job market in Scandanavia.
There are opportunitties to play free-lance in the the-
aters, as extras with the Oslo
Philharmonic, Bergen Philhar-

v monic, Stavanger Symphony,

concept of a sound that will en- Trondheim Symphony and the

able them to play well, both or- ...the standard Of Norwegian Opera Orchestra

chestrally and in a solo capacity. laying and teachin, when needed Also teaching with
y ty ying g

The Goodman “Modern Method
of Timpani Playing,” and Fred
Hinger’s “Timpani Technique for
the Virtuoso Timpanist” are the
most often used books. Works
such as the “Sonata,” by Daniel
Jones and Elliot Carter's “Eight
Pieces,” to name a few, offer the
student scope for developing solo skills. The orchestral
repertory is covered and often relates to what the Oslo
Philharmonic 1s playing in a particular week, especially
if 1t 1s a work such as “LeSacre,” or any of the Mahler
Symphonzes, etc

Mallet instruction 1s quite thorough. Students must
master the intricacies of the marimba, xylophone, vibra-
phone, glockenspiel and chimes Emphasis is placed on
techmque, musicality, sight-reading and tone. The Leigh
Howard Stevens “Notebooks” Volumes 1 and 2 provide
an excellent guide here along with sight-reading mate-
nal and exercises chosen by the vanious instructors Rob
Waring, noted vibraphonist and free-lance musician from
New York, 1s also on the faculty of the East Norway
Conservatory, and has wntten many fine exercises and
instructional aids for vibraphone So there is no lack of
proper instruction 1n this area. George Hamilton Green’s
“Fifty Studies” for Xylophone 1s also used.

Concerning snare drum, the Goldenberg “Modern
Method” provides a good basis, especially with its sec-
tion on orchestral percussion Sight-reading for junes
and exams comes out of this book. The Delecluse series
of “12 Etudes” 1s also a nch and rewarding source of
sight-reading material as well as his “Inittum.”

Each of the schools field a fine percussion ensemble
The Academy’s program is under the direction of Trygve
Wefring. The Conservatory 1s under the direction of Rob
Waring and there 1s one at the Rogaland Conservatory,
under the direction of Ivar Atle Fjordheim, umpanst of
the Stavanger Symphony Each ensemble gives concerts
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is immeasurably bigher
than it was

even 15 years ago.
¥ standard of playing and teaching

the various korps is an option
Due io the efforts of the fac-

ulties of the above mentioned

schools and conservatories, the

1s immeasurably higher than it

was even 15 years ago. The results

can be seen in the increasing
number of fine musicians turned out by the schools 1n
demanding positions: Chrnistian Berg, Oslo Phulharmomnc
since 1989, previously Trondheim Symphony, 1984-89;
Tom Vissgren, timpanist, Bergen Phulharmonic since 1983,
Hans Krstian Kjos-Sgrensen, acting principal, Bergen
Phitharmonic, (from January 1990) These are just a few
of the students who have profited from the example of
Per Erik Thorsen and his successors who have done
much to ensure the future of percussion in Norway.

Percussion is indeed alive and well in Norway! =

Andrew P. Simco received bis B.Mus. and M Mus. in
Dercussion from the Manbattan School of Music where
be was a pupil of Fred D Hinger and James Preiss. After
graduation in 1975, he worked freelance in New York
until 1977, when be was appointed timpanist of the
Albany Sympbony and Lecturer in percussion at
Dartmouth College. In 1980, be was appointed Adjunct
Instructor of Percussion at the University of Evansville,
and timpanist with both the Evansville Philbarmonic
and Owensboro Sympbony Orcbestras, positions be beld
until 1983, when be was appointed solo timpanist of the
Oslo Philbarmonic, a position be still bolds. Since bis
appointment in Oslo, be bas served as percussion coach
unth the Norwegian Youth Symphony, substitute lecturer
in percussion at the Norwegian State Music Academy,
and since 1984 bas been lecturer in percussion al
Manglerud Videregeende Skole
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about your music career.
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Whal's the surest way to get ready for
your big break? Studying with masters like
ihese—in person—in the world's busiest
ontertainment center

The acclaimed Grove School of Music
in Los Angeles is proud to offer drummers
and percussionists the most exciting one-
vear study opportunity in the world Never
before has there been such an intumate
chance to learn from wp pros who have
wllecevely spent mote than 200 vears mak-
g a nmng playing drums and percussion

The Grove Percussion Program has been
preaision-crafted o pack a lifenme of learn-
g into s little as one intensive yeat.

yore

SCHOOL OF MUSIC

EMIL RICHARDS
Faoulty

DALID CRIGGER
Faculty

In addition to our ongoing Master
Class Series which provides close contact
with some of the most prominent names
1n music today, Grove's instructors ate
world class all-stars themselves Program
Co-Directors Peter Donald and Steve
Houghton, along with the faculty shown
above, have designed a program thar will
teach you the performing and record-
ing techniques that the music industry
demands of 1ts finest drummers and per-
cussiorusts Wharever your ability, the
Grove School tailors the level of study—
and playing situations—to meet your
individual needs.
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MAIL COUPON TO Grove School of Music, 14539 Sylvan Street, Van Nuys, California 91411 (800) 23-GROVE

PHONE ( )

PLEASE PRINT
[0 14 like to know more about the Grove Percussion program

NAME O I4d like to know more about the programs checked below:
STREET O Bass O Guitar

O Acoustic Composing and O Keyboard
CITY Arranging O Professional

O Electronic Composing and Instrumental
STATE Z1P Arranging O Recording Engimeenny
STATE O Film/TV Composing [0 Songwriting

O General Musicianship O Vacal
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JOFIN FERRARO
Baculty

CHIICK SILVERMAN
Faoulty

TUINCONTY
Faculty

HEFRALT AT
faculty

So now you can learn from the best, all
under one roof If you want to make a hving
doing what you love, send us the coupon
below. We'll send you more information
about the Grove School’s Percussion Pro-
gram and exciting new facthities Or call us
wll-free at (800) 234-7683. Get serious,
and find out whart a difference a year makes

yore
SCHOOL OF MUSIC

Building careers in mustc.
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Join with

EMIL RICHARDS
ED MANN
GLEN VELEZ
JOHN BERGAMO
MIKE FISHER

and other top pros who turn to
Interworld Music Associates for
soulful Bali gongs, Bronze Drums,
specialty cymbals, and innovative
videos, recordings and instruc-
tional materials. Make the IMA
connection for unique sounds and
exciting percussion products.

Interworld Music helping to
bring together our world’s music
and musicians — uniting tradi-
tions with the contemporary.

Visit us at PASIC 90
Booths 42-46

For information contact:
Interworld Music Associates
67 Main « Brattleboro, VT 05301
(802) 257-5519

We at REPAIRCUSSIONS believe that our instru-
ment repair service and custom work 1s the best availa-
ble But if you don’t take our word for 1t, here's what
some of our clients have to say

"REPAIRCUSSIONS represents the highest quality work-

manship tn the percussion world ”

John Beck
Professor of Percussion,
Eastman School of Music

"REPAIRCUSSIONS has done the highest quality of repair
work, both on my instruments and on those of the Rochester

Philharmonic I recommend REPAIRCUSSIONS for any

i kind of percussion maintenance or service”’
‘ Bill Cahn
NEXUS Percussion group,
Rochester Philharmonic
""Keep up the excellent work!”
Gary Olmstead
Former President, PAS

What could we add to that?

WE WORK ON EVERY INSTRUMENT AS [F
IT WERE OUR OWN

Repaircussions

Brian Stotz, Owner
For a free brochure-

22 Jemison Rd , Rochester, NY 14623 (716) 436-7630
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PERCUSSION? 1f you didn’t
buy from me. . . you probably paid

too much
Bobby Wantuch
Drum Products Mgr.
Percussionist/ Teacher Unbeatable prices and great

selection too! The equipment
and accessories in the brand
names you want. Ludwig,
Musser, Paiste, Pearl, Remo,
Sabian, Zildjian, Adams, and
lots more.

Qet our FREE
giant discount
Percussion Catalog
today!

TOLL FREE
1-800-348-5003
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N the BRASSWIND

19880 State Line Rd.
South Bend, IN 46637

It'sTheTeacher’s Aid.

Presenting RealFsel™._the pads that make practicing and teaching fun' Made i the U S A
with pure (nm rubber and/or neoprene playing surfaces, they are available in 6" and 12 sizes

The 12" gum rubber modei shown here (RF-126) is
deally-surted for teaching. When placed on a snare
stand it allows the student and teacher to play on the
same surface with very little noise, thus enhancing
teacher-student interaction.

Realfeel Practice Pads...check ‘em out at your
favorrte music store. And remember: If you want it
real bad, choose the serisus pad

HQ Percussion Products, PO. Box 430065, St Louss
NG 63143, (314) 647-9009.
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